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Joyce J. Scott: Walk a mile in my dreams features a new large-scale commission and nearly 140 objects across the 

full arc of the artist’s career. 

 

On March 24, the Baltimore Museum of Art (BMA) will open the 50-year career retrospective of artist Joyce J. Scott 

(b. 1948, Baltimore, MD), encompassing the full range and depth of her prolific and genre-defying practice. Joyce J. 

Scott:Walk a mile in my dreams features nearly 140 works from the 1970s to the present—including sculpture, 

jewelry, textiles, artwear garments, performance compilations, prints, mixed-media installations, and a new large-

scale commission. The astonishing virtuosity and ingenuity of Scott’s work in every medium seamlessly coalesces 

with her lifelong vision to confront racism, sexism, classism, and “all the ‘isms’ society offers” through impish and 

audacious humor, expressions of beauty, and a humanistic engagement with global events. Her innate ability to move 

across medium and genre, leveraging her materials to speak fearlessly to subjects of deep personal and communal 

meaning make her one of the most significant artists of our time and deserving of greater scholarly study and public 

recognition. 

 

Joyce J. Scott: Walk a mile in my dreams is co-organized by the BMA and the Seattle Art Museum (SAM) and co-

curated by Cecilia Wichmann, BMA Associate Curator of Contemporary Art, and Catharina Manchanda, SAM Jon 

and Mary Shirley Curator of Modern and Contemporary Art, with support from Leslie Rose, Joyce J. Scott Curatorial 

Research Assistant. The exhibition will be presented in Baltimore as a special ticketed exhibition from March 24 

through July 14, 2024, and in Seattle from October 17, 2024, through January 20, 2025. Joyce J. Scott: Walk a mile 

in my dreams is accompanied by a fully illustrated 288-page catalog that offers new scholarship, artist reflections, 

and a selection of vital out-of-print source materials. 

 

“Joyce J. Scott is a living legend and a pillar of Baltimore’s artistic community. Her multidisciplinary practice is in a 

word, magnetic, distinguished in its ability to conjure moments of beauty and awe, while also bringing people into 

conversation about challenging subjects in a way that is open and embracing. Her work is deeply rooted in both local 



 
and global contexts, vibrating with a resonance that is utterly and uniquely Joyce”, said Asma Naeem, the BMA’s 

Dorothy Wagner Wallis Director. “The BMA has had the honor of engaging audiences with Scott’s work for many 

years through exhibitions, public programs, and acquisitions. We are thrilled now to present this comprehensive 

exhibition that highlights the remarkable range of her career”. 

Scott has embraced her identity as an artist and performer since childhood. At home in Baltimore, her mother, the 

artist Elizabeth Talford Scott (1916–2011)—who is also currently the subject of a solo exhibition at the BMA and 

eight partner sites across Baltimore City—taught her to sew and express herself creatively. Scott considers this 

knowledge her inheritance: both the specific techniques and aesthetic traditions carried by enslaved people from 

Africa to the Americas and the awareness of her own life’s potential as part of a continuum. In the 1970s, Scott began 

what would become a lifelong commitment to artistic learning and engagement with global cultures. Her extensive 

travels have taken her to many countries, including Mexico, Cuba, Peru, Mali, Senegal, Scotland, South Africa, 

Thailand, and Italy, where she connected with local artisans and community members through a shared embrace of 

textiles, beads, and glass. As a result, Scott’s work has responded to global events—from the AIDS crisis to South 

African Apartheid and to American police brutality—and served to memorialize personal and collective 

transformations and traumas. 

 

Joyce J. Scott: Walk a mile in my dreams draws on the BMA’s long commitment to Scott’s work, from the first 

acquisition in 1984 to a mid-career retrospective co-organized with the Maryland Institute College of Art’s 

groundbreaking Exhibition Development Seminar in 2000 and many recent acquisitions. The exhibition also reflects 

Scott’s longstanding engagement in the Seattle region through residencies at such venues as Pilchuck Glass School in 

1992 and also includes a major sculpture recently acquired by SAM. The BMA’s exhibition is organized in ten 

thematic sections, with pivotal works reflecting the artist’s cyclical return to motifs and materials over time as she 

brings forward new ideas and fosters dialogue to support personal healing and critical social change. Additionally, 

the exhibition includes an expansive array of archival photography drawn in part from the artist’s personal collection. 

Among the exhibition highlights are: 

 

• A new large-scale commission titled The threads that unite my seat to knowledge (2024) that gathers heirloom family 

quilts to honor generations of makers in Scott’s family and create a storytelling environment within the exhibition. 

 

• A fashion vignette featuring expressive garments Scott made for herself and friends beginning in the 1970s and 

sculptural necklaces such as What you mean jungle music (1987) and Hunger (1991) that bridge performance and 

sculpture, showing how wearing difficult truths can incite conversations about social justice. 

 

• Significant examples from iconic cycles of work reunited for the first time in many years, including Scott’s 

Mammy/Nanny series of the 1980s-90s; riffs on the watermelon trope such as Man eating watermelon (1986); and 

works from her Still funny series that show Scott confronting American history and racial violence in the U.S. and 

abroad. 

 

• Ephemera and rare performance footage that bring to life Scott’s earliest performances with Robert Sherman (late 

1970s); her legendary Thunder thigh revue act with Kay Lawal Muhammad (1985-90); and solo theater pieces such 

as Generic interference/Genetic engineering (1988-95) and Walk a mile in my drawers (2006). 

 

• A communal weaving area echoes Scott’s improvised performances from the 1970s and invites a new generation to 

discover this collaborative artform. The loom and tables will be periodically activated by Scott and other teaching 

artists with materials provided by Scrap B-More. Visitors may participate any time; completed works will be 

presented in the gallery then raffled with proceeds going to support a scholarship fund established by the artist at 

Mica. 

 

“Joyce J. Scott’s sophisticated and virtuosic use of a wide range of materials brings beauty and biting irony to bear 

on subjects ranging from the traumatic to the joyous and transcendent”, said cocurators Wichmann and Manchanda. 

“Her intergenerational practice is radical in its commitment to community and place while building self-awareness 

and empathy. Those who already know Scott’s intimate and revelatory work will be astonished to see the many facets 

of her practice brought together—and those who encounter her work for the first time can expect to be blown away”. 


