History and Memory: The Muses of Abstraction

'hl'ln; lLast Hampton Star, May 31, 2007

BY ELIZABETH FASOLINO

Sally Egbert, an abstract amtist, has
ninted hundreds of canvases in her ca-
eer, but oaly onc of them hangs on the
sall of her house in Springs: 2 painting
she made when she was 9 years old.

“I'm around my own painungs in the
studio all day — 1'd rather look at oth-
=r people’s work when I'm sitting in mv
iving room,” Ms. Egbert saxd the other
Jay. “But when [ look at this one, it
makes me hugh, because its so like
what I'm dotng now [ guess iz’s like vour
tdgnature or your handwnting — it's
formed very carly. | sometimes wonder
1ibout other arusts” work from when they
were little.”

Ms. Egberr, who, her grammuar school
acuvre noewithstanding, has been paint-
ing peofessionally for 25 vears, lives ina
simple ons-stony house 1in Spangs with
her husband, Luig Colarullo, a compos-
cr, musican, and photographer. “They
met at an cvent at the LoongHowse Re-
serve in East Hampron while Mr. Co-
larullo was visiung from Milan.

Now both artists work at home, on op-
pasite sides of the kitchen and living
room area that serves the dual funcuon
of separating. and bridging, the two stu-
dios. Mx. Egbert paints in a spacious,
sky-lit, converted two-car garipe, Mr
Colanillo compases in a study with a
sliding giass door off the living room.

Ms. Egbert’s studio i hilled with the
scent of turpentine, which she uses hib-
crally to create transparent washes from
oil paint. "[restle tables fill the room, and
are covered with tubes of puint, brushe
e, ant books, sulvents, und color repro-
ductons that seem to senve as shorthand
visuals for the themes behind groups of
painting and collages.

“I'm a very visual leamner, and alwavs
made stuff,” M Egbert said, taking 2
step back from the table with her col-
lages. She enrolled at the Seate Univer-
sity of New York 21 New Paltz after grad-
vating from high school in Bay Shoe.
She studied studio ant, and ok every
art history class she could. developing a
vocabulary that incorporates doparate
styles and histonca! penods,

The walks of the studio are punctuat-
ed with small montages composed of re-
productions art histon' students use to
prepare for exams, mtenpenced with
paint swatches daubed on index carnds
snapshots, and skerches. Along one wall
a grouping combines a Natn ity seene by

Sally Egbert in her Springs studio
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Grotto, a photo of carly spring redbud
against a blue sky, and a sketch of burds
in mygaton formation.

Sull another includes a snapshot of
Dane Dixon and his friend Willem de
Rooning at Wolfie’s Tavern in Springs,
an ¢csay on Leonardo da Vina by Alex
Katz, and a photo by Gerhard Richter of
a mountaintop avalanche.

“I'he best way for me to do my day
i to come in hete before talking with
anvone,”™ Ms, Egbert said. "1 doa't like
to go out unatl I've been here for a few
hours. It’s so much better for me to work
in the momingy, then | can work in the
cvenings too, It's a process, and my
thoughes are in the process. It's hike go-
ing in the occan. It's not as shocking
once vou've already been wee”

=l like to play music — Bnan Eno
works for me. 1've become so used to
secing a blank canvas,”™ she said. “1 like
tc find inspiration in the elusive mem-
oncs consciously or unconsciously sum-
maoned up by a2 book of Renaissance art
from Asxisi, and Islamic calligraphy.”

Ms. Egbert works on severnal compo-
sitions at a ume. “One painung lezds in-
to another. With the collages I'm 2lmost
more  physically  imvolved  because
they're three-dimensional.™ Her larpe
canvanes rest propped against the walls,
Her smaller camvases hang from nails in
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the Sheetrock, and collages arc arrayed
across the top of a table.

"My woek is very emotional,” she
sad, Jooking ® over. “lts all about
adding and subtracting for me.”

1 think artists should be able to edit
their own work. | don't hold onto things
| don't like,” the said. “I love paintingx
that beeathe, that have space for yvour
cyc to rest. Pamtings chat | love must
have tension. I'll add and subtract and
build up the surface of the canvas so the
color almost glows. They ke time. You
have to ook at them for a while, and de-
tach to get them.”

With canvases arraved on the glossy
gray floor of her studio, Ms. Egbere likes
to stand over them and apply hyers of
washes, then broad swaths of deeper,
denser color, and fimally carefully placed
lines.

*1 puil the lines from nature, from the
sky, from those overhecad branches,” she
said, poentng to a leafy tree beyond the
domed skylight.

Ms. Egbert’s work can be seen in 3
sodo show Sunday at the Salomon Con-
temporary gallery in East Hampeon. It
opens with 2 reception from 2o S pam
Her work will also be in a group show
at the Fireplace Projgect in Spang,
which will open on June 9 with a re-
ception from 6 to 8 p.m.
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